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!e third session of the metalepsis seminar (7pm !ursday) must make up for some time lost in playing with 
Möbius bands and laughing at our own jokes. !e aim of metalepsis is to enable us to act meaningfully, decisively, 
and courageously (cf. the three magical being in !e Wizard of Oz), so that we may move from simple negation 
to renunciation (of ideology) and foreclosure (of its toxic manifestations). !is is done "rst through words, the 
basis of theory, which gains us the advantage not so much of gnosis (the sensation of knowledge as absolute) but of 
kenosis, a “knowing without knowing.” !e Essenes practiced this, so did Lurianic mystics, so did the Orphics and 
their Renaissance wannabe’s. We can, too, with a little help from our “revisionary ratios” (askesis, dæmon, tesseræ, 
clinamen, apophrades, and kenosis proper). !ese are the chapter titles in the Book of Metalepsis, surely a grimoire 
if there ever was one! “Give, sympathize, and control.” Datta. Dayadhvam. Damyata (what said the thunder).

On the doors the Death of Androgeos: then the Athenians,
Crecrops’s descendants, commanded, sadly, to pay annual tribute

of seven of their sons: there the urn stands with the lots drawn.
Facing it, rising from the sea, the Cretan land is depicted:

and here the bull’s savage passion, Pasiphae’s
secret union, and the Minotaur, hybrid o"spring,

that mixture of species, proof of unnatural relations:
the artwork here is that palace, and its inextricable maze:

and yet Daedalus himself, pitying the noble princess
Ariadne’s love, unravelled the deceptive tangle of corridors,

guiding !eseus’s blind footsteps with the clue of thread.
You’d have shared largely in such a work, Icarus, if grief

had allowed, he’d twice attempted to fashion your fate
in gold, twice your father’s hands fell. Eyes would have read

the whole continuously, if Achetes had not arrived
from his errand, with Deiophobe, Glaucus’s daughter,

the priestess of Phoebus and Diana, who spoke to the leader:
‘!is moment doesn’t require your sightseeing: it would
be better to sacri#ce seven bullocks from a virgin herd,

and as many carefully chosen two-year old sheep.’

— Virgil, Aeneid, Book VI

What more obvious example of reversed predication (and, hence, 
PHWDOHSVLV��FDQ�EH�IRXQG�WKDQ�LQ�WKH�FRPPRQ�RFFXUUHQFH�RI�³LQ¿OO�́ �
ZKLFK�DSSURSULDWHV�VSDFH�LQWHQGHG�WR�UHPDLQ�DV�D�YRLG�WR�¿OO�ZLWK�
XWOLWDV�DQG�¿UPLWDV�WR�WKH�KHDUW¶V�FRQWHQW"�7KH�DPSKLWKHDWHU�RI�$U-
les suffered such re-purposing, only to be again re-purposed as a 
modern tourist attraction and sports facility. Who can say which 
IDWH�ZDV�WKH�UHDO�RQH"�6RPHWLPHV�D�PROG�LV�PDGH�LQ�WKH�QHJDWLYH�
to cast in the positive, but we know one thing: the jig preserves the 
ZRUN�LQ�D�ZD\�WKDW�GH¿HV�VLPSOH�DQDO\VLV�

:KHQ�$HQHDV�JHWV�WR�&XP �WR�FRQVXOW�WKH�IDPRXV�6\ELO�WKHUH��
the experience is given the form of a descent into the under-
ZRUOG��D�³NDWDEVLV´��țĮĲȕĮȓȞȦ���%XW��EHIRUH�$HQHDV�FDQ�JHW�RQ�
with his trip, he pauses to admire the gates of the Hell made 
DQG� GRQDWHG� E\� ' GDOXV�� D� SUHYLRXV� IDPRXV� YLVLWRU� WR� WKH�
VKULQH��7KHVH�JDWHV�GHSLFW�WKH�ZKROH�RI�³WKDW�0LQRV�PHVV�́ �WKH�
VWRU\�RI�WKH�*UHHN�WULEXWH�RI�$WKHQLDQ�\RXWKV�IRU�VDFUL¿FH��WKH�
last-minute substitution of the white bull, the curse placed on 
3DVLSKlH�� WKH�SURVWKHVLV�' DGXOXV�GHYLVHG� WR�DOORZ�3DVLSKlH�
to copulate with the bull, the labyrinth subsequently required 
WR�LPSULVRQ�KHU�RIIVSULQJ��VR�RQ�DQG�VR�IRUWK��7KLV�LV�HNSKUDVLV�
in all its glory, the planting of a work of art inside a work of art, 
a momentary shift of temporality and creation of a new kind of 
VSDFH�IURP�WKH�WLFN�WKLQQHVV�RI�WKH�HQWU\�GRRUV��,VQ¶W�WKLV�DOVR�
WKH�/$0(//$��WKH�IDPRXV�PHPEUDQH�GHVFULEHG�E\�/DFDQ�LV�WKH�
seat of consciousness, the intersection of death and life by an 
RUJDQ�WKDW�EHFRPHV�WKH�FHQWHU�RI�WKH�PLQG"�<RX�EH�WKH�MXGJH.



7+(� &,5&/(�,1�7+(�648$5(� 2)� 7+(� :((.� �ZKLFK� KDV�
become the accidental theme of this part of the newslit-
WHU��EHORQJV�WR�WKH�³VKLHOG�RI�$FKLOOHV�́ �D�FODVVLF�H[DPSOH�
RI�HNSKUDVLV�IRXQG�LQ�+RPHU¶V�Illiad��WKH�VKLHOG�WKDW�$FKLO-
OHV� XVHV� LQ� KLV� ¿JKW� ZLWK� +HFWRU�� IDPRXVO\� GHVFULEHG� LQ�
a passage in Book 18, lines 478–608. Just to give you 
an idea of how ekphrasis (as a “work of art described in 
GHWDLO�ZLWKLQ�DQRWKHU�ZRUN�RI�DUW´��FDQ�XVH�PHWDOHSVLV�WR�
enrich the potentiality of narration, the shield displays (in 
WKH�FHQWUDO�UHJLRQV���WKH�(DUWK��VN\�DQG�VHD��WKH�VXQ��WKH�
moon and the constellations, “two beautiful cities full of 
SHRSOH´��LQ�RQH�D�ZHGGLQJ�DQG�D�ODZ�FDVH�DUH�WDNLQJ�SODFH��
the other city is besieged by one feuding army and the 
VKLHOG�VKRZV�DQ�DPEXVK�DQG�D�EDWWOH��¿HOG�EHLQJ�SORXJKHG�
IRU�WKH�WKLUG�WLPH��PRUH�DERXW�WKLV�ODWHU���D�NLQJ¶V�HVWDWH�
ZKHUH�WKH�KDUYHVW�LV�EHLQJ�UHDSHG��D�YLQH\DUG�ZLWK�JUDSH�
SLFNHUV��FDWWOH��VKHHS��D�GDQFH��DQG��¿QDOO\��WKH�JUHDW�FRV-
PRV�HQFLUFOLQJ�VWUHDN�RI�2NHDQRV��7KH�HIIHFW�RI�WKH�VKLHOG�
DV�HNSKUDVLV� LV� WKH� VDPH�DV�%RUJHV� IDPRXV� ³$OHSK�́ � WKH�
small aperture through which an entire universe is set a-
streaming. Do not underestimate the importance or depth 
of meaning of this small opening. It is nothing less than 
WKH�JDS����� OHIW�EHKLQG�E\� WKH�GHVLULQJ�2WKHU�� LQ�+HU� UH-
treat (askesis) from subjective demand, something that 
JLYHV�ULVH�WR�WKH�,PSRVVLEOH�5HDO�RI�SDUWLDO�REMHFWV��VXFK�DV�
the gaze and acousmatic voice, bearers of the “news from 
QRZKHUH´�WKDW�LV�(URV��'RQ¶W�EHOLHYH�PH"�$VN�RXU�UHVLGHQW�
poet, Luc Phinney.

*HWWLQJ�VHULRXV�DERXW�VWRFKDVWLF�UHVRQDQFH�PHDQV�FUHDWLQJ�D�VSRW�ZKHUH�WKH�LGHDV�RI�³DXWRPDWRQ�́ �WKH�
DFRXVPDWLF�YRLFH��WKH��/DFDQLDQ��LGHD�RI�WKH�SDVVZRUG��WKH�³UHEXV´�TXDOLW\�RI�WKH�WHUPV�E\�ZKLFK�WKH�
XQFRQVFLRXV�FRPPXQLFDWHV�ZLWK� FRQVFLRXVQHVV� �³VLJQDOL]LQJ´��� WKH�SKDOOLF�QDWXUH�RI� WKH�JDS�EHWZHHQ�
H[WHUQDOL]HG�VXEMHFWLYH�GHPDQG�DQG�WKH�HQLJPDWLF�&Kp�9XRL"�RI�WKH�2WKHU�DOO�FRPH�WRJHWKHU��:LWKRXW�
mincing words, this is the place where neurophysics comes to the aid of philosophy, offering the evi-
GHQFH�RI�DQ�³HPHUJHQFH´�ZLWKLQ�QDWXUH�WKDW�VHUYHV�WKH�YHU\�SUDJPDWLF�VWUDWHJLHV�RI�VXUYLYDO��:H�GRQ¶W�
need too much more information to get to comparing the forms of aphasia, contiguity dysfunction and 

VHPEODQFH�G\VIXQWLRQ�²�DOVR�LQGLVSXWDEOH�HYLGHQFH�IURP�³WKH�FOLQLF´�
— to counter the characterization-dependent approaches of contem-
porary phenomenology and parametrics, which claim to have access 
WR�WKH�SULPDU\�FRQVWUXFWV�RI�D�QDWXUDOLVP��6WRFKDVWLF�UHVRQDQFH��WKH�
reinforcing of a weak signal by white noise is nothing less than the 
UHFRPELQDWLRQ�RI�DXWRPDWRQ�ZLWK� WXFKŋ��KXPDQ�DIIRUGDQFH�� ,Q� WKLV�
¿HOG�RI��GHOD\HG��SUHGLFDWLRQ��HYHU\WKLQJ�LV�SRVVLEOH�

Menu
(main ideas of the seminar, check list)

• reversed predication
• double inscription
• the uncanny
• obversion/extimity
• diegesis/mimesis
• the goldfish paradox
• liminality, margins, Janus
• emergence
• lamella, “!esh of the world”
• partial objects
• death drive from Freud to Lacan
• four forms of discourse
• thinker as idiot
• horizontal atlas
• irony of the master-slave
• signification through absence
• stochastic resonance
• the acousmatic voice
• chiastic ciphers
• venustas vs. utilitas/#rmitas
• dissensus vs. consensus
• sites of exception
• the causal chain
• Lucretian flow space
• detached virtuality
• forms of the fantastic
• Tower of Babel, Garden of Eden
• memory theaters, various
• procédé (Roussel)
• the Zairja (ةجرياز)
• Lacanian Ouija board
• the gaze, magic, body loading
• toilet designs, various
• Surrealist gardens, various
• sexuation of space
• civic space as exception
• sustainability and ideology
• calculus of form, variants
• sorites, puzzles, mystery stories
• the Aleph (فلأ, �z�}¢)
• travel dysfunctions
• objets petit a
• pleasure vs enjoyment
• the ideological subject
• interpellation/interpolation
• love, daemon, eros
• apophrades
• kenosis
• tessera
• askesis
• cosmogram
• propriocept
• stereognosis
• ekphrasis

Tonight’s Presentation
s e p t e m b e r  1 2 ,  2 0 1 3

emergence
ZKDW�OLHV�ZLWKLQ�WKH�VHFUHWV�RI�WKH�³VPDOO�SDVVDJH´�WKDW�VHHPV�
WR�RIIHU�XV�WKH�NH\V�WR�GHVLUH"�,V�WKLV�WKH�FOLQLFDO�HYLGHQFH�ZH�
QHHG�WR�H[SODLQ��µVSODLQ��KRZ�WKH�2WKHU¶V�³FKp�YXRL"´�FRQYHUWV�
VSDFH�LQWR�LGHRORJLFDO�WHUULWRU\"

stochastic resonance
,Q�FDVH�\RX�GRQ¶W�NQRZ�DOO�RI�\RXU�SDUWLDO�REMHFWV�\HW��JHW�
UHDG\��DFRXVPDWLFV�LV�WKH�ZD\�WR�RSHQ�XS�WKLV�FRPSOH[�VXEMHFW��
+RZ�FDQ�\RX�EH�LQ�WZR�SODFHV�DW�RQFH"�,Q�RUGHU�WR�VHH�KRZ�
David Lynch thought of Lost Highway, with its mysterious open-
ing scenes, tune in.

polythetic thinking
7KH�SRLQW�RI�LW�DOO��LW�PXVW�EH�VDLG��LV�QRW�WR�VHH�PHWDOHSVLV�DV�
just one more theme among others, from which one is forced to 
FKRRVH�DQ�DGHTXDWH�YHKLFOH�IRU�D�WKHVLV�RU�GLVVHUWDWLRQ��5DWKHU�
PHWDOHSVLV�LV�DERXW�KRZ�LGHDV�¿W�WRJHWKHU��KRZ�WKH\�FDQ�EH�
GHSOR\HG�IRU�WKH�VDNH�RI�WKH�LPDJLQDWLRQ��³3RO\WKHWLF´�WKLQNLQJ�
RSSRVHV�³PRQRWKHWLF´�RU�OLQHDU�UDWLRQDOH��LQ�WKH�VDPH�ZD\�WKDW�
H[FHSWLRQ�ZRUNV�FRXQWHU�WR�LGHRORJ\��$JDLQ��WXQH�LQ�

What’s the point of being an idiot if you 
can’t say how to operationalize your ad-
vantage. For this you must know some-
thing about metalepsis and employ the 
few but complex terms accurately. The 
“how” of the seminar involves a certain 
technical facility, although the point is to 
renounce the usual models of mastery 
that dominate graduate education today.

As to the “why,” we must ground our in-
quiry in the notion of personal and person-
alized satisfaction, a relation with Eros as 
dæmon that is not just a romantic retreat 
into nostalgia of the Jungianized past. In 
short, the why is that “there is work to 
be done,” and only those who have re-
nounced the ideology of representative 
thinking can foreclose its unrealities.

Collect your thoughts systematically; do 
not allow yourself the false luxury of in-
completeness. Relate to a system (of your 
own invention) but remember, there were 
others …

Image of the week:  !e “Möbius blocks,” allowing 
the idea of mentally constructing the famous band 
one bit at a time, bonus points to Jewish players who 
"nd the star of David displayed (accidentally?) with-
in the “space” le# over.
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the seminar is uno!cially open to casual visitors
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original
faint image with progressive additions of white noise


