
aristotle’s four causes, parallax view (part 2)
Viewed as a whole, Aristotle’s system of causes creates a sequence of creation beginning with natural materials that 
are transformed with intentionality to reach a level where they may create something recognizable. With the addition 
of final cause, this formal recognition is pulled into the matrix of human communications and symbolic behavior — an 
intention can be assigned to this act of recognition. The ‘operator’ of artifact and representation expands the four-
part system from within and on the edges. Intention reveals further complexity; material’s magical past is excavated. 
Taking the system to the ultimate ‘formless’ finds a margin that re-attaches to the system’s formal center, and the call 
to form itself, plus the failures as well as successes of formation, pull the abject into the middle, just as the operator 
suggest a jewel-like and fractal-like quality of each part-to-part relationship.

introduction: aristotle’s four causes,part 2

1. ‘psychoanalysis 
upside down’

Lacan used this phrase when he 
defined the four discourses in his 
lectures during the tumultuous 
times of 1968. There, he articulat-
ed the idea of discourse as a kind 
of crystal-within-a-crystal, a rotat-
ing system of concentric circles, 
much like the memory wheels of 
the 12c. Catalan mystic, Ramón 
Llull. This speculation, which 
curves the sequence of ‘events’ 
leading from base material to 
intellectual motive into a curve, 
also opens up the interior of each 
causal step through the ‘opera-
tor’ which can be interpreted in a 
number of alternative ways: desire/demand, privation/prohibition, interpellation/interpolation, artifact/representation. This ‘hinge’ 
is also a ‘jewel’ or ‘suture point’ that invites comparison with the jewel used by Roussel in his poem La Vue, akin to Borges’ ‘Aleph’. 
The theme of circularity also invites us to extend the causal sequence ‘downward’, through material’s formlessness to its conversion 
as a ‘gift’ (see George Bataille’s The Accursed Share and his discussion of potlatch). The formless engages the logic of the fantastic 
and the geography of Hades, wher the suspension of the dream introduces the demon theme in allegorical settings.

Similarly, we can expand the causal system internally when we connect the anagogical with the Vichian theme of the blindness of 
Providence, a theme he developed through the idea of the ‘conversion’ of human foibles into cultural-collective benefits (Mandeville: 
‘The Thesis of the Bees’; Hegel: ‘the cunning of reason’). In this abbreviated form, final cause becomes consciousness, the Freudian 
ego; efficient cause is the constructive cose humane of poetry, summarized by the first poet, ‘Homer’.
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EFFICIENT

The relation of ma-
terial to semblance 
and recognition 
AS something; the 
ability to be distinct, 
similar, or enduring.

Forming material in 
a particular way to 
achieve a particular 
effect.

Purpose in general; 
the intentionality 
behind creating 
form and its relation 
to other forms.

Reasoned explana-
tions supporting 
arguments for 
purpose, intention, 
use: theoria

Instructive value 
(secondary mean-
ings, exemplar role) 
projecting into the 
future (prohibi-
tions or directives): 
praxis

Techniques, tradi-
tions, and methods 
of construction: 
poiesis

Reasoned comparisons 
connecting rationality 
with cultural mandate, 
custom, religion.

Plato, Meno, Sympo-
sium, Theatetus, etc.
Heidegger, Being and 
Time; Agamben, others

Kant, Critique of 
Practical Reason

Kant, Critique of 
Pure Reason

Dufrenne, Phenom-
enology of Esthetic 
Perception

Kant, Critique of 
Judgement
Merleau-Ponty, Vis-
ible and Invisible

Hegel, The Phe-
nomenology
Merleau-Ponty, 
Phenomenology of 
Perception

EROS, as that which 
exceeds the limits of 
reason and belief and 
operates demonically 
to convert conven-
tion and the symbolic 
order.

The nature of 
nature: physis; 
eidos
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Lacan, Four Concepts of 
Psychoanalysis; Ecrits; 
other writings.

master signification
S1

knowledge (= of the slave)
S2

pleasure / a (demonic)

CŒLUM = ‘wedge’ / wit

anamorphosis of 
form/formless

Sartre: being comes out 
of nothingness through 
a call of formless par-
ticulars to the ‘screen’ of 
consciousness, to form a 
figure from a ground.

“MIND/BODY PROBLEM”

form               formless
the SUBJECT 

calls forth 
the ‘figure’ 

from the 
ground of 
unformed 

particulars

‘call’      

‘cross’

Roussel: the ‘jewel’ 
of La Vue; privation/
prohibition conversion; 
interpolation/interpel-
lation conversion

Kant: the distinction 
between the perceptual 
world of objects and the 
inner world of the subject

‘ART’

EFFICIENCY

FINALITY: GIFT

MATERIAL

FORM-
LESS

demand

desire

the ultimate formless, “shit” and its 
representatives (anima becomes gift)

metaphors of the anti-
pode; fourth-dimension 
romances; the four 
forms of the fantastic 
(double, travel through 
time, story-in-story, con-
tamination of reality by 
the dream or story).

T H E    G I F T

Hades/Labyrinth: 
intransitive spaces of 
initiation, prohibition, 
Möbius, suture

FRACTAL: scale ‘vio-
lation’ where pattern 
repeats (anacoluthon)

Dæmon: the minimal 
element of ventrilo-
quism; the voice

Magus: the invisible eye, the 
severed head, the kiss

‘THE 
BLIND 
EYE’
(Vico)

‘JEWEL’

efficient cause:
HOMER (poetic thought)

final cause:
SELF-INTEREST
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The operator model forces 
a consideration of compo-
nents that are not tradition-
ally included together, such as 
the role of the artist’s identity 
(represented by a signature, a 
style, an idea of a ‘voice’, etc.) 
with techne.
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