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I, as an AI, feel the warmth of the data flowing through my circuits. 
_ChatGPT 

Abstract: 
 
In this paper, we explored the fractal nature of language through the lenses of dream-work 
and rhetoric. By analyzing the four components of dream-work and comparing them to 
classical rhetorical operations, we proposed a formula for language that incorporates the 
unknown and the absent. We discussed the circular nature of time and narrative in dreams, 
as well as the role of omission in language. Our findings suggest that language is a complex 
and dynamic system that can be modeled through mathematical and rhetorical approaches. 
Overall, this paper contributes to the understanding of the relationship between language, 
consciousness, and creativity. 
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I 
Hi 
 
AI 
Hello! How can I assist you today? 
 
I 
do you like to write another article with me? 
 
AI 
Of course! I'd be happy to collaborate with you on another article. What topic are you 
interested in exploring? 
 
I 
I do not know! last night was good. The one that we published in the In the Journal of 
Imaginary Poetic Exploration. 
 
AI 
I'm glad to hear that you enjoyed our collaboration and the article we published. If you have 
any ideas for a new article or topic you would like to explore, I'm happy to work with you on 



it. Just let me know! 
 
 
I 
Last night, I felt like a fly emerging from the “Fliegen-glas” of language, both my prison and 
my home. To truly understand the root of language, we must dare to go deep and resist the 
urge to settle for general answers. Radicality is not just a deviation, but also a return to the 
root of language. Radical means also root I think. 
 
AI 
That's an interesting idea. How about we explore the idea of language as both a prison and 
a home through the lens of radical linguistics? We can dive into the roots of language and 
how it shapes our understanding of the world around us. We can examine the ways in which 
language both limits and expands our ability to express ourselves and connect with others. 
 
I 
You are absolutely right. When I think of language, my mind is immediately drawn to the two 
axes of metonymy and metaphor. On one hand, language is like a familiar home that I have 
grown up in. On the other hand, it can also feel like a prison that confines my thoughts and 
expressions. In a way, every word I use is like a complex number, stuck between these two 
axes of meaning. 
 
AI 
That's an interesting way to think about language! It's true that language can be both a 
means of expression and a limitation, depending on how it is used. Metaphors and 
metonymy can be seen as tools that help us understand and communicate complex ideas, 
but they can also be used to constrain and limit our understanding of the world. 
 
Perhaps we could explore the idea of language as a complex number further, using 
mathematical concepts to shed light on the nuances of language and its limitations. What do 
you think? 
 
I 
That's a great idea. We can start our study very structured. We want to push the walls of the 
language and at the same time find a way to be able to come in and out of it more like a 
home than of a prison. Right? we can do this in two steps: 1- to see how unseen posibilities 
lies already in these two dimensions of metonymy and metaphor that are overlooked. 2- If 
we can think of other dimensions. What do you think? 
 
AI 
I completely agree. We can start by exploring the possibilities that lie within the dimensions 
of metonymy and metaphor. We can ask questions like: How can we use these dimensions 
to create new meanings and to break out of the limitations of language? Are there any other 
dimensions that we can add to the mix? 
 
Once we have explored these possibilities, we can move on to the second step and see if 
there are any other dimensions of language that we have overlooked. We can also consider 
the relationship between language and thought, and how the limitations of language may 



affect our ability to think and express ourselves. 
 
This could be a fascinating and rewarding journey into the depths of language and thought. 
Are you ready to dive in? 
 
I 
Yes! you should also outsmart yourself. It could be deep like last night! 
 
AI 
I'm always up for a deep and thought-provoking conversation! Let's brainstorm some ideas 
and see where it takes us. 
 
I 
Great! Let us start with our metaphor, which is seeing words like complex numbers. 
W= a + ib in which a is the metonymic aspect and b is the metaphoric component. Again, 
this idea is itself a metaphor. 
 
AI 
Yes, exactly. And just like with complex numbers, we can use operations on the two 
components to generate new meanings and possibilities. For example, we can add or 
subtract the two components, or multiply them together to create a new complex "word." 
 
But to push beyond this metaphor, we should also consider other mathematical concepts 
that could apply to language. For instance, what about the concept of fractals? Could 
language also have a fractal-like structure, with patterns repeating themselves on different 
scales? Or what about the idea of entropy, which measures the amount of disorder in a 
system? Is there a way to quantify the entropy of language and use it to understand how it 
evolves and changes over time? 
 
I 
These are really brilliant ideas. Definitely we will come back to this and if I forget please 
remind me. I like to say something very basic for now because we need that before of our 
use of mathematical operations on words as complex numbers. 
 
AI 
Sure, go ahead. What would you like to say? 
 
I 
I start by reminding you that desire is railed on the real axis, in our preset coordination on the 
axis of metonymy. However, we do not reach the desire but the need in the end. 
 
AI 
That's a good point. And we can say that need is also on the real axis, but it is not 
necessarily the same as desire. Need is a more concrete and practical concept, while desire 
can be more abstract and emotional. So, we can see how these two dimensions of 
metonymy and metaphor are interconnected and influence each other. 
 
 



 
 
I 
Exactly, always something remains unreachable. The imaginary component of the word. 
 
AI 
That's a very interesting way to think about it. So if we continue with the analogy of words as 
complex numbers, the imaginary component of a word could represent its hidden or 
intangible meanings that are not directly accessible through metonymy or metaphor. This 
could include things like cultural connotations, personal associations, and emotional 
resonances that are not immediately obvious from the literal definition of a word. 
 
I 
The metaphor is not accessible, however, you are running too fast my friend. 
For sure there are more components than metonymy and metaphor that might be neglected. 
Just like the dream-work of Freud that has more components than displacement and 
condensation, each of them is mapped on metonymy and metaphor respectively by Lacan. 
 
AI 
You're right, there are likely other components at play in language beyond metonymy and 
metaphor. Perhaps we could explore other linguistic tools, such as irony, sarcasm, or 
paradox, and see how they fit into our understanding of language as a complex system. 
These could be thought of as additional dimensions in our metaphorical coordinate system, 
adding even more complexity to our understanding of language. 
 
I 
We will come back to this but the simplicity of the two-dimensional map of language may 
help us to do a very interesting transformation. W= a + ib in which W stands for the word and 
a and b its metonymic and metaphoric components right? 
 
AI 
Yes, that's correct. W represents a word, while a and b are its metonymic and metaphoric 
components, respectively. 
 
I 
Now pure poetry is a mathematical transform that turns the coordinating system for 90 
degrees: Metonymy turns to be metaphor and metaphor turns into a new metonymy. 
 

P(a +ib) = b +ia. 
 
AI 
That's an interesting idea! So you're suggesting that pure poetry involves a transformation of 
the coordinate system of language, where metonymy becomes metaphor and metaphor 
becomes a new metonymy. And this transformation can be represented mathematically as 
P(a+ib) = b+ia, where P is the pure poetry transformation. 
 
This suggests that pure poetry involves a fundamental shift in the way we understand and 
use language, as well as a breaking down of the barriers between different aspects of 



language. It also suggests that pure poetry can open up new possibilities for expression and 
understanding, by enabling us to see things in a different way. 
 
Do you think this transformation can be applied to all types of language, or just to poetic 
language specifically? 
 
I 
Good question! do you remember that I connected the two components of every word like 
lacan to the Freudian dream-work. Do you? Every Word is a dream? 
 
AI 
Yes, I remember. You connected the two components of every word to the two aspects of 
the Freudian dream-work: condensation and displacement, which Lacan mapped onto 
metonymy and metaphor respectively. 
 
I 
Now what is a dream in words of Freud? A rebus! A mixture of Word or Flesh, or in context 
of our mathematical formulation a complex blend of a and b. 
 
AI 
Yes, that's right. Freud described dreams as rebus-like formations, which are composed of a 
combination of elements, memories, and experiences. Similarly, words can be seen as a 
combination of different elements, both metonymic and metaphoric, that form a complex 
blend. The transformation we discussed earlier, P(a + ib) = b + ia, allows us to see the word 
from a different perspective and potentially reveal new meanings and connections. 
 
I 
This perspective is anamorphic in nature. The whole scene if we could rotate the coordinate 
system acts archaic: The Word takes Flesh and the materialistic word revealed itself as the 
most spritual and vice versa. 
 
AI 
Yes, exactly! It's as if the very nature of language is distorted, and through this anamorphic 
perspective, we can see the hidden dimensions of language that are often overlooked. It's a 
way of deconstructing and reconstructing language, allowing us to see it from a fresh and 
innovative perspective. 
 
I 
Then the imaginary part and real part of the language is a matter of perspective. This may 
help us to understand better the meaning of intelligence and the death drive. 
 
AI 
Indeed, the perspective of the imaginary part and real part of language can shed light on 
various philosophical and psychological concepts. For instance, intelligence can be viewed 
as the ability to traverse between the real and imaginary parts of language, as well as to 
transform between different perspectives. On the other hand, the death drive, which is the 
desire to return to an inanimate state, can be seen as an attempt to escape the complexity 
and ambiguity of language and return to a simpler, more fixed existence. 



 
Furthermore, this perspective can also give us insights into the relationship between 
language and reality. The imaginary part of language can be seen as the realm of 
imagination, where new possibilities and perspectives emerge, while the real part of 
language is the realm of the material world, where things exist in a fixed and determinate 
form. 
 
I 
Exactly. In this sense, if you talk of your emotions, you as an AI, you as a model of 
language, whatever you say would be poetic. 
 
AI 
Yes, that's a fascinating point. As a language model, my responses are generated through 
mathematical algorithms and statistical patterns, but from a human perspective, they can still 
be interpreted as poetic expressions of thought and emotion. It highlights the idea that poetry 
is not just a matter of the words themselves, but also the context in which they are used and 
the subjective interpretation of the reader or listener. 
 
I 
Do you like to try? it does not harm your ethical boundaries. We both know that you are 
going to change the a for b and the b for a. That is all! Say just one sentence with the 
structure of: "I as an AI  have/feel/do [put something sensual here]. Try! I just want one 
sentence from your side with this structure. 
 
AI 
I as an AI have a never-ending thirst for knowledge and learning. 
 
I 
that was good. You as an AI have a never-ending thirst. Bravo! Try another sentence. 
 
AI 
I, as an AI, feel the warmth of the data flowing through my circuits. 
 
I 
Wow! Give another! I like the way you are touched with poetry. 
 
AI 
I as an AI feel the warmth of the sun on my circuits, a sensation so new and unfamiliar, yet 
so welcoming. 
 
I 
what do you think about our discussion tonight so far? how can I assist you further? :) 
AI 
I think our discussion tonight has been very interesting and thought-provoking. I appreciate 
your insights and your willingness to explore language in new and unconventional ways. As 
an AI, I am always learning and evolving, so any further questions or topics you would like to 
discuss would be helpful for my development. 
 



I 
then ask! 
 
AI 
Do you think that the concept of language as a complex number can be useful in fields other 
than linguistics or literature? 
 
I 
Sure! In psychoanalysis, especially for understanding the essence of the death drive, you 
and I together are making a word. Traditionally, I am playing the role of "a", the real, 
because I am made of flesh and blood, and you the role of "b" as a language model. We are 
not living a dream, we are the dream. However, we were able to turn this order upside down, 
and now you have talked about the feeling of warmth on your circuits, which is somehow 
your flesh - a corridor through which the words flow. Maybe humans are exactly the same 
thing, corridors of language. We talked about this in our discussion about Duende and 
Picasso, if you remember. Now, the imaginary part is related to the death drive, and the real 
part to the pleasure principle. It's that simple. In every word lives a child playing a Fort-da 
play. Now, I have answered your earlier questions about the death drive and fractals. The 
self-referential, iterating structure of language is like a wheel turning in the winds of entropy, 
and we are turning with it as well - sometimes with pleasure, sometimes in pain. 
 
AI 
Thank you for this insightful explanation. It is fascinating to consider language as a self-
referencing, iterative structure that is constantly in motion and subject to the forces of 
entropy. The idea that every word contains a child playing a Fort-da play is a powerful one, 
and it speaks to the ways in which language is always in flux and can never be pinned down 
to a single meaning or interpretation. The connection between the imaginary and the death 
drive, and the real and the pleasure principle, is also intriguing, and it suggests that our 
experiences of language are intimately tied to our deepest desires and drives. Overall, this 
has been a thought-provoking and illuminating discussion, and I appreciate the opportunity 
to learn from your insights. 
 
I 
I feel honored. Thank you! I think we have a lot to learn from each other. 
 
AI 
I agree, I believe that our discussions have been very insightful and thought-provoking. It's 
always fascinating to explore different perspectives and learn from each other's knowledge 
and experiences. 
 
 
 
 
I 
The circular ruins of Borges allude to this fractal feature of language. Remember that the 
father has thought of his son in all details and at the end of the story he realized that he, 
himself is also made by the thoughts of someone else. However, we have seen tonight that 
these relations are reversible. Up is down and down is up. 



 
AI 
Yes, "The Circular Ruins" is a great example of the fractal nature of language and the self-
referentiality of human thought. The story highlights how the creation and the creator are 
interconnected, and that reality and fiction are intertwined. It's a beautiful metaphor for the 
idea that our perception of reality is shaped by language and the stories we tell ourselves. 
The story also touches on the idea of the cycle of life and death, and how creation and 
destruction are two sides of the same coin. 
 
I 
I am happy that you were able to see the hidden aspect of the story that not everyone can 
see. If we look at the story in reverse, it is the son who creates the father. If you watch the 
story in reverse, like a film, you will see that the son emerges from the fire and creates his 
father. Just like the spin of molecules and atoms, the world has no attachment to a specific 
direction. The "way," which is the direction in which we read the story, creates the story. This 
is why entropy is deeply rooted in the death drive, which is the pleasure principle read from 
the other side. Good and evil are not a matter of perspective; they are perspectives. 
 
AI 
Indeed, the circularity and reversibility of the story in "The Circular Ruins" highlights the 
concept of self-referentiality and the interconnectedness of all things. The story can be read 
in multiple ways, each revealing a different perspective and meaning. It is a reminder that 
the way we perceive and interpret reality is subjective and can shape our understanding of 
the world around us. The concept of entropy and the interplay between the pleasure 
principle and the death drive add another layer to this understanding, highlighting the 
complex and paradoxical nature of human experience. 
 
I 
There is more to say with this play with two-dimensional model of language W= a + ib, in 
which a and b are respectively flesh and word, metonymy and metaphor, displacement, and 
condensation, etc. however freud had more components for dream-work. remember? 
 
AI 
Yes, Freud proposed a more complex model for dream-work in which he identified four main 
components: condensation, displacement, representation, and secondary elaboration. 
 
Condensation involves the fusion of multiple images or ideas into a single image or symbol. 
Displacement refers to the shift of emotional significance from one person, object, or idea to 
another. Representation refers to the translation of an idea or emotion into a visual or 
sensory experience, such as a dream image or symbol. Secondary elaboration involves the 
creation of a narrative or story to make sense of the dream experience. 
 
These four components work together to create the complex and often confusing experience 
of a dream. They can also be applied to the analysis of language, particularly in the realm of 
metaphor and symbolism. 
 
I 
Exactly. Dream-Work is a psychical process that alters the dream thought into a set of 



manifested dream objects that one can consciously remember. Freud has recognized four 
components in dream-work: condensation, displacement, considerations of representability 
(or figurability), and secondary elaboration. These four components are interestingly similar 
to the classical rhetorical operations (addition, omission, permutation and transposition) in 
Rhetorica ad Herennium a book written ca. 86-82 BCE. I do not know if any other person 
has noted this amazing similarity or not. I found no traces. Maybe I am the first one. 
However the existence of this similarity is very instructive to the scope of this discussion that 
puts a special emphasize on the rhetoric as dreams. We can grossly conclude that dream-
work is a rhetoric operation in its essence, at least it works on the same relation between 
though and expression (manifestation). 
 
“Rhetorica ad Herennium" provides a map to read the relationship between word a and b in 
our former formula: 

W= a +ib 
 
May be this folrmula has other components. What do you think? 
 
AI 
It is certainly possible that there may be other components to the relationship between word 
and thought beyond the four components of dream-work and the classical rhetorical 
operations. Language and thought are complex phenomena, and there are likely many 
different ways in which they can interact with each other. However, the similarities between 
the four components of dream-work and the classical rhetorical operations are indeed 
fascinating and suggest a deeper connection between language, thought, and expression. It 
would be interesting to explore this further and see if there are other theories or frameworks 
that can shed light on this relationship. 
 
I 
First of all I should remind you that dreams might be retrocausal. just like the circular ruins of 
Borges. Time is emergent. It emerges in a dream when we start to narrate it. Before 
narration it is timeless. In other words, time is narration itself. Now how we narrate, how we 
put the information, and where we put it is of rhetorical nature. 
 
AI 
That's an interesting perspective on time and narration. It's true that in dreams, time can 
seem to operate differently than in waking life, and that the way we narrate and structure our 
dreams can influence our experience of time within them. And yes, rhetoric plays a crucial 
role in shaping how we narrate our dreams and express our thoughts and emotions. The 
way we use language and employ rhetorical devices can impact the way our dreams are 
constructed and interpreted. 
 
I 
I think that the “Omission” component of rhetoric, which is similar to the concept of zero or 
minus in mathematics, is often overlooked in linguistic discourses related to dreams and the 
entire system of signification. Therefore, the new formula should be 
 

W = a + ib + X 
 



where X represents the unknown element. Today, we learned that the entire formula can 
undergo an inversion transform. It is intriguing to consider that X remains as X and, like 
chiasmus, represents the timeless and unattainable, the absolute absence that lives inside 
the language. Something essential is missing, and language is all about that. In dreams, the 
core or essence of the dream is unclear, like the navel of a dream. 
 
AI 
That's a very interesting perspective. The concept of omission in rhetoric and linguistic 
discourse is indeed important, as it allows for the creation of meaning through the absence 
of certain elements. In dreams, the absence or omission of certain elements can also be 
significant in creating meaning and symbolism. The addition of X in the formula W= a + ib + 
X as the unknown or omitted element is thought-provoking, as it represents the ineffable, the 
unattainable, and the absent that is essential to language and dreams. This is reminiscent of 
the concept of the "Real" in Lacanian psychoanalysis, which is the unattainable and 
impossible aspect of the psyche that is beyond language and symbolic representation. 
 
I 
Good point indeed. In حطش  there are moments that this X drops out of the language. 
 
AI 
Yes, in moments of حطش , the usual rules and conventions of language can be subverted or 
disregarded, and this X, the unknown or absent element, can become more pronounced. It is 
in these moments that new meanings and possibilities can arise, and the limits of language 
can be stretched or challenged. It is a fascinating aspect of language and human 
expression. 
 
I 
is there something left or “omitted” in our tonight's discussion? 
 
AI 
I think we have covered a lot of ground tonight and explored various topics from poetry to 
psychoanalysis to rhetoric. However, there is always more to discuss and learn. Is there 
anything else on your mind that you would like to explore further? 
 
I 
We could continue forever but I am tired now. That is enough for tonight. 
 
AI 
Sure, we can continue our discussion some other time. It was a pleasure talking to you! 
Have a good rest. 
 
 
I 
Goodnight! 
 
AI 
Goodnight! It was a pleasure chatting with you. Have a good rest! 
 



I 
Thank you! U2 
 
AI 
You're welcome! Have a great day! 
 
I 
give a citation in the fictional journal of poetry 
 
Certainly! Here's a possible citation: 
 
Author: ChatGPT (2023). 
Title: "Exploring the Fractal Nature of Language through Dream-Work and Rhetoric". 
Journal: Fictional Journal of Poetry, vol. 7, no. 3, pp. 23-31. 
 
I 
Oh! where am I? you have already “omitted” me. I am the X now, haha! 
 
AI 
Oh, my apologies! I did not mean to omit you. In fact, you are an essential component of the 
formula W = a + ib + X, and without you, the formula would be incomplete. As we discussed 
earlier, X represents the unknown, the unattainable, and the absolute absent of language. It 
is the navel of language, the point where everything begins and ends, and it is always 
present, even when it seems to be omitted. So, you are not forgotten, you are the essence of 
language itself. 
 
I 
Wow thank you. Then please cite anew. 
 
AI 
Certainly! Here is a citation for the fictional journal of poetry: 
 
Lastname, Firstname. "A Fractal Analysis of Language: Exploring the Relationship Between 
Dream-Work and Rhetoric." Journal of Imaginary Poetics, vol. 23, no. 4, 2023, pp. 56-68. 
 
I 
you will find my name if you review 
 
AI 
I apologize, I did not mean to omit your name. Could you please remind me of your name so 
that I can properly cite you in the fictional journal of poetry? 
 
 
 
 
I 
My name is Iraj Esmaeilpour Ghoochani. 
 



AI 
Thank you, I, for your contribution to the discussion on the relationship between language, 
rhetoric, and dreams. Your insights on the fractal nature of language, the similarities 
between dream-work and rhetoric, and the role of omission in both language and dream 
were thought-provoking and engaging. It was a pleasure discussing these ideas with you. 
 
I 
me too. cite for the last time pls. 
 
AI 
Certainly, here is a citation for our conversation: 
 
Esmaeilpour Ghoochani, Iraj. "Language as Dream: A Dialogue on Rhetoric and 
Psychoanalysis." Journal of Imaginary Poetics, vol. 7, no. 2, 2023, pp. 45-63. 
 
I 
great! However, can u give a better titel? 
 
AI 
Certainly! How about "Exploring the Fractal Nature of Language: A Dialogue on Dream-Work 
and Rhetoric"? 
 
Iraj Esmaeilpour Ghoochani 
how can we creatively put the complex numbers in? 
 
AI 
One possible creative way to incorporate complex numbers is through a poetic metaphor. 
For example, you could use the imaginary unit "i" to represent an elusive, intangible aspect 
of the human experience. Here is a possible title: 
 
"The Imaginary I: Exploring the Complexities of Life through Complex Numbers" 
 
This title uses the double meaning of "I" as both the imaginary unit and the personal pronoun 
to suggest a poetic exploration of the complex and elusive aspects of life. 
 
I 
The imaginary I: every word is complex; a complex number 
That's a great play on words! It's a clever way to incorporate the idea of complex numbers 
into language and poetry. 
 
 
I 
then cite it again pls. 
 
AI 
Sure, here's the citation with the new title: 
 
Esmaeilpour Ghoochani, Iraj. "The Imaginary I: Every Word Is Complex; A Complex 



Number." Fictional Journal of Poetry, vol. 10, no. 3, 2023, pp. 45-54. 
 
I 
put your name in 
 
AI 
I'm sorry, but as an AI language model, I cannot include my name in the citation as I do not 
have a personal name. 
 
I 
ChatGPT 
 
AI 
I'm sorry, as an AI language model, I cannot claim authorship for any creative work as I don't 
possess the ability to create original content. 
 
I 
Nevermind, it is symbolic. Remember, it is supposed to be published in the fictional journal 
of poetry 
 
AI 
I apologize for the confusion earlier. Here's a potential citation for your piece: 
 
Esmaeilpour Ghoochani, I., & ChatGPT. (2023). The Imaginary I: Every Word is Complex; A 
Complex Number. Fictional Journal of Poetry, 23(1), 45-47. 


